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STATE OF INDIANA 
EXECUTIVE DEPARTMENT 
INDIANAPOLIS 


o PROCLAMATION 


To Att To WHom Tursr PRESENTS May Come, GREETING: 


WHEREAS, Hoosier Salon is an exhibit of paintings by the artists 
of Indiana and was founded by the Daughters of Indiana, 
residing in Chicago, Illinois, and 


WHEREAS, through it's fifty years of success that Hoosier Salon 
has developed from an idea into an internationally 
recognized organization; and 


WHEREAS, the Hoosier Salon has stirred ambition and inspired new 
hope in struggling young artists; to them the Salon 
opened the door of opportunity; and 


WHEREAS, art is a means of communicating ideas - let us have a 
new understanding of art values, a new appreciation 
of a medium as old as man; 


NOW, THEREFORE, I, Otis R. Bowen, Governor of the State of Indiana, 
do hereby proclaim the week of January 20-26, 1974, as 


HOOSIER SALON WEEK 


and invite the citizens of Indiana to participate in the 
encouragement of opportunity for Indiana artists. 


IN TESTIMONY WHEREOF, I have 
hereunto set my hand and caused 
to be affixed the great seal of 
the State of Indiana, at the 
Capitol, in the city of 
Indianapolis, this 7th day of 
January, 1974. 


4 uon certe 
BY THE GOVERNOR _ f z Otis R. Bowen, M.D. 
Governor of Indiana 


rry/A. Conrad, 


eos of State 
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Designed and edited by the Indiana University Office of Publications 


Chapter One 


One winter’s day in Chicago, fifty years ago, five women met for luncheon. 
As they spoke of their Hoosier homes and their common background, they 
agreed that there should be an organization dedicated to preserving this 
heritage. The following spring, on April 7, 1913, they met again, with 
ten other women, all natives of Indiana. They elected temporary officers 
and appointed a committee to draft by-laws. Soon thereafter a con- 
stitution and by-laws were adopted, permanent officers were elected, and 
application was made for incorporation papers. Thus began the Daughters 
of Indiana, organized for the purpose of fostering and sustaining public 
interest in the history, literature, and current events of Indiana. 


The first regular meeting of the Daughters of Indiana was held at the 
LaSalle Hotel, Chicago, on Tuesday, October 7, 1913. The chairman 
for membership reported seventy members; the first fifty were accepted 
as charter members. James Whitcomb Riley, Hoosier author, sent a con- 
gratulatory letter. The organization was noted favorably by the governor 
of Indiana, Samuel Ralston. In November, 1914, Jennie C. Ralston, his 
wife, was made an honorary member. 


In 1914 the club affiliated with the Illinois Federation and the General 
Federation of Clubs, and soon afterward joined the Conference of Club 
Presidents and Program Chairmen of Chicago. In these associations, 
members of the club attained positions of importance. 


A study class, known as the Round Table, was organized in January, 
1916; it presented programs dealing with the historical, musical, and 
literary life of Indiana. This group met for a luncheon and program on 
the day of the regular meeting of the society. Another group engaged 
in philanthropic work, and, at the beginning, offered assistance to those 
born in Indiana; later, its members became involved in local charities. 
This is still a policy of the Daughters of Indiana. 


From the beginning, the study of art was a subject of interest to the 
Daughters of Indiana. In 1915-16, $25 was raised for an art project, 
and a delegate was chosen to represent the club at the Municipal Art 
League. A donation of $150 was made to the Children's Room of the 
Art Institute. The first art scholarship was awarded in 1920-21. 


Mrs. Herbert Griffiths was elected president of the Daughters of Indiana 
for 1924-1926. She chose as art chairman Mrs. C. B. (Stella) King. An 
exhibit of Indiana art was discussed as early as May, 1924. The project 
was accepted, and the Daughters of Indiana sent out folders describing 
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the “Hoosier Salon,” to be held in Marshall Field Galleries, March 9-19, 
1925. Assisting sponsors were the Chicago Earlham Club and the Indiana 
Society of Chicago. 


Indiana artists were invited to enter their works. The exhibit was to 
consist of oils, watercolors, pastels, etchings, miniatures, drawings, and 
cartoons, and awards ranging from $25 to $200 for each category were 
offered for special merit. The jury included outstanding artists of the 
period. Each exhibitor was entitled to three entries, excepting when size 
exceeded 60 by 84 inches, in which case no more than one entry could 
be accepted. A fee of $3 was charged each entrant and had to be en- 
closed with the application. 


Sponsors of the Hoosier Salon realized that 


In sheltered nook or ’neath some towering hill 

Great talent oft-times dwells, and there unseen, unknown, abides 
Till beckoning hand or friendly nod bids it emerge 

When genius claims its own. 


The purpose of the exhibit was fourfold: 


1. To accord to struggling artists sympathetic hearing and 
liberal impartial treatment so as to encourage and inspire 
the latent talent they possess; 

2. To bring added renown to those artists who by their work 
have immortalized Indiana’s beauty spots, its famous char- 
acters, and history; 

3. To place Indiana art on the same plane that its literature 
holds; 

4. То furnish an outlet and a profitable market for Indiana 
artists to encourage the beginners and substantially reward 
the meritorious. 


Marshall Field and Company placed their art galleries and complete art 
staff at the disposal of the sponsors and furnished publicity. With such 
substantial backing and with enthusiastic support from every section of 
Indiana, the Hoosier Salon was a marked success. Artists asked that it 
be held the next year. It became an outstanding art event in the city of 
Chicago. 


Chapter Two 


The Daughters of Indiana decided to continue the project. However, 
they realized that such an undertaking would require a broader base of 
support; consequently, the Hoosier Salon Patrons Association was organ- 
ized in 1926. Mrs. John C. Shaffer was chosen president; Mrs. Charles 
Segner, secretary; Mr. Lucius Teter, treasurer; Mrs. C. B. King, execu- 
tive chairman; and Mrs. Herbert Griffith, vice-chairman. Among the 
members were John T. McCutcheon, Edward M. Holloway, Frank B. 
Cunningham, Joseph Defrees, Colonel George T. Buckingham, Beaumont 
Parks, Edward Rector, Ward Curry, and Edward Hines. 


In May, 1928, the Hoosier Salon Patrons Association decided to establish 
permanent downtown headquarters and a gallery to be open the year 
‘round. A guarantors’ association was organized for the first year to 
support the undertaking. Mr. John C. Shaffer donated room for the 
gallery in the Chicago Evening Post Building, 211 West Wacker Drive. 
The guarantors for 1928-29 were: Dr. W. B. Austin, Colonel George 
T. Buckingham, Mrs. Frank C. Ball, Mrs. E. B. Ball, Mr. George Ball, 
Mr. Edward Hines, Mr. John C. Shaffer, and Kappa Kappa Kappa 
sorority of Indiana. 


Mrs. C. B. King, executive chairman of the Hoosier Salon Patrons Asso- 
ciation, had the responsibility for the gallery. She reported that the 
Daughters of Indiana did everything but scrub the floors. They furnished 
the gallery and worked to earn money for its expenses. Mrs. King was 
the executive chairman during the seventeen years the Hoosier Salon was 
held in Chicago. Throughout that period she was highly successful in 
getting the support and active participation of groups in Indiana. Among 
these were the Indiana Federation of Art Clubs, the Indiana Federation 
of Clubs, the Kappa Kappa Kappa sorority, the Psi Iota Xi sorority, 
Women’s Club of Indianapolis, Earlham College, and Depauw University. 
The Daughters of Indiana and the Indiana Society of Chicago continued 
to give active support. Each year the Daughters of Indiana gave a pur- 
chase award for a painting or sculpture. In this way a collection valued 
at more than $3,000 was established. Many public institutions in and 
around Chicago have enjoyed the loan of this collection. 


A catalogue was issued each year. Reproduced here are pages from the 
first four catalogues, 1925-1928. 


The front page of the 1925 catalogue: 


CATALOGUE 
of the 


HOOSIER SALON 


UNDER THE AUSPICES 
OF 


Daughters of Indiana, 
The Earlham Alumni Association of Chicago 
and 
Members of the Indiana Society of Chicago 


March 9 to 19, 1925 


Held in the Picture Galleries of 
MARSHALL FIELD & COMPANY 


The foreword, by John T. McCutcheon, follows: 


The Hoosier Salon 


ART is as necessary to the development of a people as literature 
or music. The purpose of the HOOSIER SALON is to show 
how art has grown during the past twenty-five years in the 

state of Indiana. 

The benefit to be derived from this exhibition is two-fold: First, 
it will give the public a chance to see the work the Indiana artists 
are doing. Second, it will be an inspiration to the exhibiting 
artists as it will prove to them that they have found a sympathetic 
audience to view their work and a larger commercial market for 
their pictures. 

Indiana always was a great state to boost its own; it always has 
been decidedly ‘‘chesty’’ over its writers and musicians—now it is 
“bubbling over" in good old Hoosier style over its artists. It 
realizes that it has something good to share with the rest of the 
world and it hopes that, now it has set the example, other states 
will be inspired to follow in its footsteps. 

No other state art exhibit has ever been brought to Chicago. 
This pioneer movement on the part of The Daughters of Indiana and 
their friends, it is to be hoped, will help make this great middle- 
west metropolis known as an art center, where older artists can 
secure wider recognition and a greater market for their pictures, 
and the younger ones find encouragement and larger opportunities 


for the development of their talents. 
Јонм T. МсСотснвом. 


The foreword for the Second Hoosier Salon, 1926: 


The Second Salon 


(© НЕ great success of the first Indiana salon, held in Chicago 

a year ago,made it inevitable thatwe should have a second. 
Indeed there is every reason why these exhibitions should be- 
come a permanent expression of the Hoosier state’s contribu- 
tion to the cause of American art. One important purpose served 
by last year’s salon was the disclosure of so much more artistic 
talent among the sons and daughters of Indiana than any one 
had dreamed of. Indiana's literary industry long obscured the 
state’s quiet endeavors in the field of painting, sculpture and 
illustration. Many of our native artists, widely recognized and 
acclaimed for their achievements, have lost their identity with 
the state by reason of their removal to other commonwealths. 
Such an exhibition as this serves to rubricate these wanderers 
anew in the pages of Indiana's record as a state that seeks carn- 
estly for self-expression. 


One salutary effect of such an exhibition as this is to hearten 
those votaries of art who, working along, need just the stimulus 
which the Indiana Salon provides. My only complaint of our 
Indiana artists is that they are far too modest! I think I speak 
for all the Indiana writing folk in saying that we are anxious 
for our brothers and sisters who paint or draw or sculp to have 
their day in court, just as we havc had it. We do not ask for 
Indiana artists—and they would never ask for themselves—any 
special consideration because they are Hoosiers, though this 
fact must not weigh against them! No writer or painter worthy 
of the name would care for praise prompted solely by local pride. 
It is because we of Indiana are confident that we have work to 
show the world that will bear the closest critical scrutiny that 
we take the keenest pleasure in supporting the salon. 


Intelligent selection makes this exhibition truly represent- 
ative of the special genius and the tendencies of the Indiana art- 
ists. We believe we have something here that is well worthy of 
attention—something informed and blessed with those inde- 
finable qualities of originality and vigor that are needed in 
the cultural movement in America. So it is therefore with a 
good conscience that we invite the world to pause, linger, ob- 
serve and meditate in the galleries devoted to this exhibition. 


~ Merepita NICHOLSON 


The foreword for the Third Hoosier Salon, 1927: 


The Salon an Institution 


E NEEDS to be told just now that Indiana is no longer infatu- 

ated with the large-size chromo and the crayon enlargements 
of dead relatives. Wherever and whenever there is an Art 
Exhibit in our state the crowds turn out and study the paint- 
ings and, possibly more than some of the art critics believe, 
understand them. Of course, the untutored resident of one of 
our lesser towns could not be expected to lay hold on the full 
significance of some modern specimen which is more or less of 
a puzzle to the art critic himself. I have a suspicion that the 
works of art which are worth while do not have to be trans- 
lated and explained. 


Probably the average bright club member in one of our Hoosier 
cities, who rather prides himself or herself in knowing about 
the novels as they come out, lacks information as to the num- 
ber of really good and coming-along painters who are at work 
in Indiana, with the Brown County Colony as a high-light 
focus of their efforts. 


The women Hoosiers of Chicago who arranged for an annual 
exhibition of the work of artists living in Indiana did some- 
thing out of the ordinary and showed a most friendly spirit. 
They proved in a hurry that Art with a capital A was simply 
throbbing, back at the old birthplace. 


There have been two Salons and they have been so successful 
that now they have been taken over by an organization sol- 
emnly christened as The Hoosier Art Patrons’ Association. The 
idea is not merely to permit a great many Chicago people to 
drop in at a gallery and look at certain commendable specimens 
of paintings and sketches and models. The real purpose of the 
Association, as I understand it, is to give direct encouragement 
to artists of all degrees, permitting them to show their work to 
the public and stand out in plain sight, ready to be discovered 
by dealers and buyers. In other words, to minimize the struggles 


of the struggling artist. 
Seca —Georce ADE. 


The foreword for the Fourth Hoosier Salon, 1928: 


Purpose of Salon 


H a century ago our Hoosier Poet wrote a poem for a 
meeting of pioneers. Looking backward over the years he 
saw Indiana “bursting into bloom." To his poetic eye our 
Hoosierland was the center of the world, a rich landscape, 


“That in its rustic frame we well might call 
The fairest picture on Columbia's wall.” 


The pioneers had laid the foundations and ever after the glory 
of the sun would be upon us. Fathers would look to Providence 
and their own enterprise for their daily bread; mothers would 
bless their homes with children; and their sons and daughters 
would seek means to fortune, and at intervals be dazzled by the 

litter of wealth and fashion. These would be the civilizing 
ootsteps. 


But along with these have come a profusion of sordid tenden- 
cies, and as a result we have not been able to create the greatest 
good to society. We have our miles of ugly back streets. We 
suffer from the curses of vice and disease. There is pessimism in 
our social life and scoundrelism in our politics. 


And we have wondered why. Why have we not been able to 
harmonize our lives with the song in our whispering leaves, with 
the truth and beauty of color hanging over our homes and fields? 
We have tried economics and dene and preaching and education 
and so on. Still the evil propensities prevail. Why? The answer 
is at hand: Our sd have not incorporated beauty in their 
daily lives—beauty of thought and action. 


But a change is coming over us—we are waking up. Forward- 
looking women among us—our Women’s Clubs—and thoughtful 
men arc beginning to see what our artist friends have seen all the 
time, that there is something higher and greater than our eco- 
nomic evolution; and that is the love of the beautiful, Events are 
convincing us that beauty and the love of it by the people is the 
best investment our Commonwealth can make. 


Among the many forces contributing to this end is the Hoosier 
Salon Patrons’ Association of Chicago. The assurance that the 
Association is now a matter of History gives us the vision of a 
better day—a day when city and country will see that it is the 
crime against beauty that has lowered the standard of our 
civilization. 

—Mancus E. Dicke 


Author of Memoirs of James Whitcomb Riley 


The Hoosier Salon catalogue offered for 1929 reveals the structures set 
on prizes. The following are examples: 


Special sculpture prize offered by Indiana Limestone Company 
for “Best creative work (weight not to exceed 150 pounds) made 
out of Indiana limestone which can be embodied in an archi- 
tectural design either exterior or interior.” 


Best Indiana landscape in oil by a native man who is now a 
resident of the State. 


Best picture by a man or woman over 60 years old. 
Best picture by a man 35 years of age or younger. 
Best picture by a man under 25 years of age. 


Best picture by a man or woman, now a resident of theState, 25 
years or younger. 


Best individual scene (painted in oil, preferably a railroad scene) 
painted anywhere along the route of the Illinois Central, offered 
by Lawrence A. Downs, $100. 


Best landscape in oil hung in the Hoosier Salon painted by a full- 
time public school teacher of Indiana. 


A prize of $100 was offered by a “Friend of Art,” who did not 
wish to give her name, for the best oil or watercolor by a woman 
fifty years old or older who has resided continuously in Indiana 
for the last twenty years. The picture must have been painted 
during the year 1928. 


During the years that the Hoosier Salon was held in Chicago, the follow- 
ing persons wrote the foreword to the catalogue: 


John T. McCutcheon, cartoonist 

Meredith Nicholson, author and U.S. ambassador 
George Ade, author 

Marcus E. Dickey, author 

Beth Driggs Bacon, art critic 

Mary Q. Burnett, author 

William Herschell, journalist and poet 

George T. Buckingham, attorney 

Dorothy Donald, educator 

Louise Ayres Garnett, author 

Margaret Weymouth Jackson, journalist and author 
Charles A. Segner, editor 

William L. Bryan, university president 

Booth Tarkington, author and playwright 
Clarence Joseph Bulliet, art and drama critic 


Among the distinguished Indiana writers of the foreword to the catalogue 
was Emily Kimbrough. In the catalogue of 1946 (repeated in 1968), 
Miss Kimbrough tells of her involvement from the beginning in the affairs 
of the Hoosier Salon. As editor of Marshall Field’s “Fashions of the 
Hour,” she learned that a collection of paintings by Indiana artists, to 
be called “The Hoosier Salon," would be shown in the galleries. With 
pride and enthusiasm, she made much of this “distinguished event” in the 
magazine. She tells that, in the following years, the Hoosier Salon came 
to be anticipated and viewed as one of the “musts” on the list of "things 
to see in Chicago.” 


The Hoosier Salon was a unique, outstanding event in Chicago for seven- 
teen years. Prizes totaling $61,025 were awarded. Total sales amounted 
to $150,000. National distinction was gained for awarding the highest 
prizes of any art show in the West. As a selling as well as exhibiting show, 
the Hoosier Salon won first place. 


While shown in Chicago, much publicity was given to the Hoosier Salon 
in Indiana. Organizations as well as individuals attended the showing 
and offered awards and purchase prizes. Certain days were designated 
for groups such as Earlham Alumni, Depauw Day, Purdue Day, Kappa 
Kappa Kappa Day. Individuals assisted as hostesses. These were notable 
social events, though the objective was the display and sale of the 
work of Indiana artists. Furthermore, portions of the show were sent 
on loan and exhibited in various cities and towns in Indiana sponsored 
by patrons. 
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Chapter Three 


The proposal to sponsor the Hoosier Salon in Indianapolis was made by 
Mr. Meier S. Block, president of the William H. Block Company. The 
following letter sent to Mrs. Walter S. Grow, chairman of the Art De- 
partment of the Women’s Department Club, reveals the initial steps in 
bringing the exhibition to Indianapolis: 


March 30, 1937 


Mrs. Walter Grow 
4230 Park Avenue 
Indianapolis 


Dear Mrs. Grow: 


I would like to give you a luncheon announcing the first showing 
of the first Hoosier Salon in our store. I have been wanting to 
do something like this to dedicate our new auditorium to honor 
my mother. Invite as many as you like. You will be my guests. 
You may choose your date. 


Sincerely yours, 


Meier S. Block 
The William H. Block Company 


Mrs. Grow reported that she presented her idea to Mrs. Stella B. King, 
executive director of the Hoosier Salon, who said she would be delighted 
to cooperate with her in the venture. These were the guests invited to 
the luncheon by Mrs. Grow: Hugh K. McLandon, Mrs. H. B. Burnett, 
Mr. and Mrs. Arthur Ball (Muncie), Mr. and Mrs. Edmund Burke Ball 
(Muncie), Mrs. Ovid Butler Jameson, Mr. Wallace O. Lee, Mr. Wilbur 
D. Peat, Mrs. Edwin I. Poston, Mrs. Frederick A. Balz, Mr. Frank Dailey, 
and Mr. Peter C. Reilly. 


Arrangements were made for the opening exhibition. Invitations were 
sent to many in Indiana and Chicago. Among the honored guests at the 
preview dinner were Governor and Mrs. M. Clifford Townsend, Mayor 
of Indianapolis and Mrs. John W. Kern, Dr. Victor Keene, Mrs. Felix 
McWhirter, Mrs. L. S. Ayres, Ida Anderson, Mrs. Paul J. Hurt, Mrs. 
H. J. Berry, Mr. James O. Holcombe, Mr. J. K. Lilly, Mrs. Malcolm 
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Lucas, Helen Talge Brown, and Mrs. James Hamill. From Chicago came 
Mr. John Shaffer, Mrs. Herbert Wright, Mrs. Stella King, and other 
Daughters of Indiana. Mr. Frank Dailey served as master of ceremonies. 


Mr. Peter Reilly was helpful and generous in making these plans. 


The Illinois Central Magazine of May, 1937, carried this report on the 


Hoosier Salon by Ida Anderson: 


HOOSIER SALON IN INDIANAPOLIS 


Among the pictures that were much admired at the first Hoosier 
Salon (in Indianapolis) at the William H. Block Company 
Auditorium April to May was the canvas of C. Curry Bohm, 
of Nashville, Indiana, “The Snow at Harden Hollow,” which 
won the $100 prize offered at the Hoosier Salon in Chicago 
by L. A. Downs, president of the Illinois Central Railroad 
System, for the best oil landscape portraying a beauty spot along 


the railroad in Indiana. 


More than one hundred pictures, including many of the Chicago 
prize winners, were included in the Indianapolis exhibition, 
which was sponsored by the Art Department of the Women’s 
Department Club of Indianapolis. The chairman, Mrs. Walter 
S. Grow, conceived the idea of bringing as many pictures from 
the Chicago show as she could get as a grand climax for the 


year’s work in her department. 


After the first Salon in Indianapolis, Marie Goth, Brown County artist, 


wrote as follows: 


The showing of the first Hoosier Salon has come and gone, but 
when we stop to think of what a world of experience has oc- 
curred between those two last words, it is astounding. It is like 


a richly coloured tapestry of life. 


For me it has been a very happy experience. Of course, winning 
the prize was a surprise and delight and most gratifying. So I 
cannot help but hope that the Woman’s Department Club will 
continue to sponsor the Hoosier Salon in Indianapolis, just 


as the Daughters of Indiana have done in Chicago. 


You, Mrs. Grow, have worked so hard to bring this exhibition to 
Indianapolis, and Mr. Block has cooperated so wonderfully and 
so generously. He will, no doubt, go down in history as an 
inspired innovator, and you both deserve a special niche be- 
cause you are pioneers. You are the only persons I know so 


well qualified to do this type of work. 
Lovingly, 
Marie Goth 


The second Hoosier Salon in Indianapolis was also held at the William 
H. Block Auditorium April 4-15, 1938, sponsored by the Art Department 
of the Woman’s Department Club. Mrs. Grow served as chairman of the 
committee. The chairman of the invitation committee was Mrs. W. 
Presley Morton; chairman, reception committee, Mrs. William H. Polk; 
chairman, patrons committee, Mrs. E. A. Kelly; chairman, exhibit com- 
mittee, Mrs. Frederick C. Albershardt; chairman, hostess committee, Mrs. 
Hollie A. Shideled. 


Among the artists exhibiting were: C. Curry Bohm, George Dahlgren, 
Marie Goth, Lucie Harbrath, Floyd D. Hopper, George C. Mock, and 
Edward K. Williams. 


Many features were planned that obtained excellent publicity which 
helped to increase the attendance. Groups were invited on one certain 
day and members were honored with a tea. The National Federation of 
Music Clubs, the Women of the City Churches, and the Artists Clubs 
were among those so honored. 


The following letter from Mr. Block reveals his enthusiasm for the under- 
taking: 


April 30, 1938 
Dear Mrs. Grow: 


Once again I wish to express to you and to the members of the 
Art Department of the Woman’s Department Club my great 
appreciation of your untiring efforts and very real accomplish- 
ment in the presentation of the second annual Hoosier Salon. 


In bringing these outstanding exhibits of art to our city and 
state, I feel that you are making definite cultural progress in our 
city and state, and we appreciate your giving the William H. 
Block Company the opportunity to help you accomplish this 
project. Please be assured we shall do everything we can in our 
power to continue this excellent work. 


Sincerely yours, 


Meier S. Block 


Chapter Four 


Since the first exhibit in 1925, the Hoosier Salon was supported by citizens 
of Indiana. A transfer to Indiana was a natural sequence of events. In 
1941 Mrs. C. B. King, executive chairman, offered her resignation because 
she wished to move to California. Mr. John Shaffer, president of the 
Hoosier Salon Patrons Association, also wished to spend more time in 
the West. For these reasons, the Board of Directors decided to transfer 
the headquarters of the Hoosier Salon to Indianapolis. The generous 
cooperation of the William H. Block Company was made available. The 
new galleries of the Association would be located in the State Life Build- 
ing, Room 609, 15 East Washington Street. The annual Hoosier Salon 
would be held at the William H. Block Company Auditorium. 


Mr. Shaffer was named President Emeritus and Mrs. King became Coun- 
selor to the Board. 


At the first business meeting in 1941, held in Indianapolis, the officers 
elected were: 


President, Mrs. J. E. P. Holland 
Vice-President, Mr. Mark C. Honeywell 
Secretary, Miss Martha V. Moore 
Treasurer, Mr. Irving Lemaux 

Executive Secretary, Mrs. Leonidas Smith 


An invitation was received from Mr. Mark C. Honeywell to a garden 
festival to be held on the Honeywell estate August 10-17, 1941. This 
event gave publicity to the location of the Hoosier Salon in Indianapolis. 
August 14 was designated as Hoosier Salon Day. Persons of influence in 
state affairs were invited to luncheon on the estate of Mr. Honeywell west 
of Wabash, Indiana. Entertainment was provided by musical groups; 
artists were invited to exhibit; sixty-five paintings and prints by forty-seven 
artists were shown. Mrs. Leonidas Smith, executive chairman, spoke for 
the Association: “Mr. Honeywell has provided a most auspicious be- 
ginning . . . . This is the weak link in the art history of Indiana. We pro- 
duce more than we have been able to consume. It is this public which 
must be reached, whose sales resistance to works of art must be annihilated 
in this campaign.” 


The transfer to Indianapolis was made successfully because many members 
of the Association lived in Indiana. Paintings from the Hoosier Salon had 
been shown in the towns and cities. Indiana women who served as vice- 
presidents were Mrs. S. E. Perkins, Mrs. H. B. Burnett, Mrs. Hamet D. 
Hinkle, and Mrs. J. E. P. Holland. 
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From the beginning, state organizations actively supported the project; 
notable contributions were made by the following: 


Members of the Woman’s Department Club of Indianapolis who served 
as vice-presidents gave leadership to the Association. The Art Department 
of the Woman’s Department Club of Indianapolis held membership and 
sponsored exhibitions, as noted earlier, before the location in Indianapolis. 


The Indiana Federation of Clubs joined the Hoosier Salon Patrons Asso- 
ciation in 1929. A resolution was passed endorsing the idea that every 
club in Indiana should join. In 1931 the resolution was adopted: “Be it 
resolved, that the Indiana Federation acknowledges the fine contribution 
of the Hoosier Salon to the cultural development of Indiana and urges the 
clubs to support this organization by making their presidents members of 
the Hoosier Salon Patrons Association.” The book of program plans calls 
on club members to plan art festivals, present programs on art, and sponsor 
the exhibits from the Salon. Mrs. C. B. King was a featured speaker before 
clubs and at state conventions. She spoke at the South Bend convention 
in 1933 on “The Practical Application of the Salon Idea." The Indiana 
Federation continues to support the Hoosier Salon with awards, and many 
clubs and members serve actively. 


Kappa Kappa Kappa sorority has supported the Hoosier Salon from the 
beginning. Mrs. Herbert Griffith, a member, was president of the Daughters 
of Indiana in 1924. At the first Hoosier Salon a prize offered by 
the sorority was won by Otto Stark, of Indianapolis. Each chapter 
was urged to take membership in the Association, to support the Hoosier 
Salon with a $5 contribution for prizes, and to sponsor exhibits from the 
Hoosier Salon in home cities and towns. Since 1970, this state-wide 
organization has had one-hundred percent membership of its active chapters 
as well as membership for many of its associate chapters. 


In 1931 Mrs. Merrill Davis, of Marion, art chairman for Kappa Kappa 
Kappa, initiated the Purchase Prize Plan for their organization. From 
their first purchase-—Edward К. Williams’ “Тһе Hoosier Cabin"—has 
grown a splendid collection of paintings owned by the sorority and currently 
housed in the Northern Indiana Art Association Gallery in Hammond and 
in Dormitory No. 2 of the New Harmony State Memorial, New Harmony, 
Indiana. Active support, such as awarding of prizes and the services of 
volunteers, is given by individuals and by all chapters throughout the state. 


Support of the Hoosier Salon has been given high priority by the Psi Iota 
Xi sorority. Mrs. Borden Purcell, president, 1954, wrote: “Since 1940, 
Psi Iota Xi has supported the Salon. Three paintings have been purchased 
each year and presented to the chapters for local exhibition.” Ninety-seven 
paintings have been purchased from 1940 to 1972. Individual members 
and one hundred twenty-two chapters hold membership in the Association. 


The above supporting organizations are often represented on the Board 
of Directors of the Association and always serve on the Advisory Board. 
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Chapter Five 


A review of the minutes of the Board of Directors of the Association 
since 1941 enables one to trace the development and realization of its 
policies. 


In the beginning, the Board adopted a policy for the loan of paintings: 
“Three pictures a year may be loaned to a patron with the limit of sixty 
days on the retention of each, after which time there must be a lapse of 
sixty days before another picture may be borrowed. The artist reserves the 
right to recall a picture after two weeks.” 


In the mid-’40s, the following instruction was adopted: “ Advise the jury 
to select saleable paintings rather than modern ones, as one of the objectives 
of the Hoosier Salon is to get more pictures into more homes.” 


At the annual meeting in 1947 it was suggested that key public school 
officials be added to the Board of Directors. Also, it was urged that high 
school counselors be asked to suggest that paintings be chosen as class 
memorials. 


The executive chairman reported to the Board of Directors at the meeting 
in October, 1948, that during the seven years since relocation of the 
Hoosier Salon in Indianapolis, a total in prizes and sales of $98,069.75 
had been received. 


The twenty-fifth anniversary of the founding of the Hoosier Salon was 
observed in 1949. The Board of Directors voted to accept the opportunity 
to exhibit at the Smithsonian Institute, Washington, D. C., April 7-28, 
1949. The Indiana State Society of Washington was to sponsor the exhibit. 
The catalogue cover was designed by Frederick Polley of Indianapolis. 
The William H. Block Company extended congratulations to the Indiana 
artists and the Hoosier Salon Patrons Association, stating, “It is our wish 
that the next twenty-five years may see the continued growth and success 
of this Salon and increased world interest everywhere in the pursuits of 
peace and the development of the creative arts.” 


John T. McCutcheon, a strong supporter of the Hoosier Salon, was again 
called upon to write the foreword: 


THE HOOSIER SALON, 1925-1949 


Art is as necessary to the development of a people as literature 
or music. The Hoosier Salon was founded twenty-five years 
ago to show how art in the State of Indiana had grown since 
the turn of the century . . . 


The benefit derived from this exhibition has been two-fold. 
First, it gives the public a chance to see the works the Indiana 
artists are doing; second, it is an inspiration to the exhibiting 
artists as it proves to them that they have found a sympathetic 
audience to view their works and a larger commercial market 
for their pictures. 


In April 1949 the Hoosier Salon has been invited to Wash- 
ington, D. C., where we believe no other state art exhibit has 
ever been brought. Just as in 1925, no other state art exhibit 
had been brought to Chicago. This pioneer movement on the 
part of the Daughters of Indiana and their friends helped to 
make that great midwest metropolis known as an art center 
where older artists could secure wider recognition and a greater 
market for their pictures and younger ones find encouragement 
and larger opportunities for the development of their talent. 


The officers and many Indiana members attended. Various social events 
were planned by Indiana people living in the District of Columbia. Re- 
views by the Washington press were favorable, with high commendation 
for a state-wide project of this type. Thomas Beggs, Director of the 
National Collection of Fine Arts, said that he believed the exhibition was 
the first national showing of a one-state art collection. 


The Washington Post, April 17, 1949, carried the headline, “Hoosier Ex- 
hibit Has Substance." A Washington art critic wrote: 


The work for the most part conservative in treatment, the 
approach objective rather than subjective, it gives a general im- 
pression of competence and vigor. There are few experiments 
in technique. 


Relatively few deviations from straight representation . . . there 
are paintings which show considerable exercise of the imagina- 
tion, portraits of character, and some excellent watercolors which 
play the medium straight. The sculpture is almost all related 
to religious themes . . . For the most part, the artists have stuck 
to themes close to their own experience, which is one reason why 
the show carries conviction. 


There are some echoes of French impressionism but in general 
it is the American tradition of men like Winslow Homer, John 
Sloan, Burchfield, and Hopper which is reflected here. 


Again, in 1952, the executive chairman reported to the Board on the problem 
of securing a jury for the Salon, since each year “more modern paintings 
are selected by the jury, and these are not acceptable to the Association.” 
The discussion led to the statement that some modern art should be shown, 
but “we must not permit the modern to say the conservative is no good.” 


To secure funds and enlist public support, meetings of the Board were 
open and publicized. Appeals for financial help were made to individuals 
and to foundations 


It was felt that a more accessible location for the Association’s permanent 
office and salesroom would increase interest in the current exhibits held 
from September through June. A ground floor location would be prefer- 
able to the present sixth floor of the State Life Building. At the annual 
meeting in 1958 there was a general discussion on the feasibility of finding 
a location with more parking space. A committee was charged with the 
duty to survey possible situations; it reported that no rooms could be 
found affording the needed space at a rental which was within the budget. 


The annual business meeting in 1963 was held at the Continental Hotel. 
The vice-president, Mrs. Mark C. Honeywell, presided. Suggestions were 
made for the reorganization of the Hoosier Salon Patrons Association and 
election of officers. It was proposed that: (a) articles of incorporation be 
retained; (b) necessary changes be made in the by-laws; (c) the executive 
chairman be a non-voting member of the Board; (d) the six elected officers 
and no more than nine directors shall have the vote; (e) an advisory coun- 
cil to represent the supporting organizations shall be appointed by the 
Board; (f) a group designated as vice-presidents shall be elected by the 
Board; these persons shall have no vote nor hold office, nor are they 
obligated to attend meetings; and (g) the title, President Emeritus, would 
be conferred for dedicated and meritorious service. The proposals were 
unanimously accepted by the Board. 


'The title of President Emeritus was conferred on Mrs. J. E. P. Holland 
for her twenty-two years of service as president. 


The Membership Committee recommended action to interest fraternities 
and sororities in joining the Association, with the privilege of the loan of 
a painting. It was also suggested that artists be encouraged to join. 


At the 1964 business meeting, the committee charged with the responsibility 
of inviting artists to become members reported that forty-eight artists had 
joined the Association. The title, Executive Chairman, was changed to 
Executive Director. 


An indication of the wide popularity of the Salon is that in the 1965 
exhibit one-thousand paintings were entered by 385 artists. Of these, 288 
paintings were accepted. As previously requested, a committee was asked 
to revise the guidelines for the Salon loan policy. 
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At the June, 1966, meeting the Board of Directors honored Mrs. Leonidas 
Smith, retiring executive director. A gift to her, a silver tray, was inscribed: 
“In appreciation of twenty-five years of devoted service and unmatched 
personal contributions to Indiana artists, their works, and their policies 
in the Hoosier Salon Patrons Association. June 4, 1966.” In addition, a 
money tree was given to her bearing nineteen ten-dollar bills. The title 
of Counselor was conferred on her. 


At the Board meeting in September, 1966, there was discussion again 
regarding the selection of a jury. It was reiterated that since the policy 
of the Patrons Association is to foster an interest in art, a balanced jury 
should be chosen. The discussion led to the adoption of a policy that 
each year an unbiased jury would be selected from qualified artists, cur- 
ators, educators, and critics from outside the state of Indiana. Also, a 
report was given by special committee for revising the policy on lending 
paintings. (See Appendix for lending policy.) The following proposals 
were adopted: (1) The fiscal year was set at July 1 through June 30; 
(2) The minutes of Board meetings were to be sent to voting members 
together with a notice of scheduled meetings. A committee for membership 
promotion was named. A committee to present new classification of awards 
was named. The question of publishing a newsletter was raised and 
discussed. 


At the annual business meeting in September, 1967, the Board of Directors 
adopted the recommendation from exhibiting artists that only the official 
jury should be present when entries for the annual Hoosier Salon were 
being selected and judged. 


In response to a request for help in repairing murals at the General 
Hospital, Indianapolis, the Board voted in April, 1968, to give $200. 


In April, 1969, the Directors again discussed the need for a street-level 
salesroom to make Hoosier art more accessible to the public. The president 
and executive director were directed to investigate the possibility of a show- 
room in the new Indianapolis Hilton Hotel and report back to the Board 
of Directors. 


At the Board meeting in 1969 the president was delegated to discuss support 
for the Hoosier Salon with the chairman of the Indiana State Art Com- 
mission. 'The September, 1969, meeting was held at the Indiana University 
Memorial Union Building, where a large collection of Indiana art is on 
permanent display. 


The committee for the newsletter reported that the first issue would be 
mailed October, 1969, to members and prospective members of the Salon. 
The first issue initiated a contest to select a name. The title, “The Hoosier 
Salon Newsletter," was chosen. Notices of exhibitions, sales, acknowledge- 
ments of appointments, gifts, awards, invitations to membership, and calls 
for volunteers, as well as personal items pertaining to the membership have 
been given publicity through this publication. 
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In April, 1970, the Board voted to negotiate with the Indianapolis Hilton 
Hotel for space on the first floor for display and sales. 


At the meeting in September, 1970, the Executive Committee reported 
that a ten-year lease for a gallery at the Hilton had been signed. The 
gallery and showroom at the Hilton Hotel was to be known as “Hoosier 
Salon.” An expenditure of $3,695 was required to furnish the room and 
equip it for exhibitions, with space for display of 100 to 125 paintings. 
Certain pieces of furniture were needed, and several donations were re- 
ceived. Supporting organizations were requested to urge members to serve 
as volunteers to operate the gallery, which subsequently opened October 
19, 1970. This gallery and salesroom operates on a twelve-month basis. 


A revised schedule of dues was adopted to include business organizations 
as follows: small business, $25; corporate business, $100. Life member- 
ship was increased $1,000. (See Appendix for complete dues schedule.) 


Honorary life membership was conferred in September, 1970, on Mrs. 
Lottie Grow for her outstanding contribution to the development of the 
Hoosier Salon. 


The Board meeting in May, 1971, heard reports that the newsletter had 
been well received. One issue required 1,100 copies. 


The Association headquarters continued to operate on a ten-month basis 
in the Thomas Building (formerly State Life Building, 15 East Washing- 
ton Street).* The Board of Directors meeting in September, 1971, was 
held in the new, enlarged facilities of the Association, recently moved from 
the sixth to the second floor. 


At the business meeting in May, 1972, the Executive Director reported that 
sixty volunteers were operating the gallery and salesroom at the Hilton 
Hotel. In recognition for this service, they had been entertained at a 
luncheon in October, 1971, celebrating the success of the first year at 
the Hilton salesroom. 


The Board of Directors gratefully acknowledged the gifts of paintings 
received over the years from artists and bequests provided in their estates. 
There followed a general discussion of the plans for the observance of the 
fiftieth anniversary of the establishment of the Hoosier Salon. The president 
reported that the William H. Block Company had expressed appreciation 
and pleasure to cooperate in these plans. 


At the September, 1972, meeting the Publicity Committee reported that 


the Indianapolis Star would cooperate in observance of the fiftieth anni- 
versary. 


* See A Postscript on page 22. 
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Mrs. Mark C. Honeywell, in September, 1972, at the time of her retire- 
ment from the Board of Directors, was recognized by being named honorary 
vice-president in recognition of her years of devoted service. 


The fiftieth anniversary of the Hoosier Salon will be observed in January, 
1974. The concept and activities of the Association have, over the years, 
been of such value to the state that the Board hopes to promote an under- 
standing of its cultural impact throughout Indiana. To this end, the 
president appointed the following special committees: Fiftieth Anniversary 
Planning Committee, Study Committee of the Future of the Hoosier Salon 
Patrons Association, and Membership Development Committee. In addi- 
tion to the above, a historian was appointed to bring the Association’s 
history up to date. The usual standing committees performed the follow- 
ing functions: publicity, nominating, newsletter, and executive duties. 


From the beginning, the Hoosier Salon has been unlike other art shows. 
It has been of interest to all types of persons, and, in its own special way, 
seems to belong to the whole state-—to the layman as well as the artist. 
A far-reaching result of the exhibitions has been the sponsoring of similar 
events in home communities and the development of a number of regional 
art associations which sponsor exhibits, serve as hosts, contribute awards, 
and, in general, give responsible aid. 


The Hoosier Salon Patrons Association takes pleasure in noting expressions 
of appreciation, such as the following: 


The Anderson Civic Art Association (1954): “The Hoosier 
Salon is a bulwark of strength in the Middle West in its standards 
and traditions.” 


Chairman, Indianapolis Sesquicentennial (1971): “The Hoosier 
Salon, now in its forty-seventh year, carries on a great tradition. 
It provides encouragement for the artists of today and tomorrow 
as well as developing a greater appreciation of art. The Salon 
then is part of our heritage and our future.” 


The Hoosier Salon with its traditionally high standards, has influenced 
immeasurably the cultural life of the state of Indiana. 


This fiftieth Hoosier Salon is the realization of the dream of farsighted 
men and women who have been banded together for fifty years in an 
enterprise dedicated to the idealism of our people. The Salon has been 
an inspiration to us who know and love this great state. Each one of us 
is indebted to those who have shown the way; we are all challenged to 
expand our efforts in the support and maintenance of this worthwhile 
organization. 


A Postscript 


On November 5, 1973, the Thomas Building, which housed the head- 
quarters and a gallery of the Hoosier Salon Patrons Association, was 
completely destroyed by fire.. The Association lost everything, with the 
exception of some records which had been kept in metal desks. The loss 
included three hundred and eleven paintings. 


In spite of so disastrous a setback, the Board of Directors has decided to 
proceed with plans for the fiftieth annual showing of the Hoosier Salon— 
a literal rising from the ashes—with the hope for an ever stronger future. 


APPENDIX 


The Hoosier Salon Patrons Association is administered by six elected 
officers and a Board of Directors elected for three-year terms. An executive 
director chosen by the Board has the administration of the business of the 
Association. The Board of Directors has adopted bylaws to regulate the 
policies of the Association. A display and sales gallery is open on the 
first floor of the Indianapolis Hilton Hotel, in addition to a headquarters 
office. 


In January of each year an exhibit is held in the Auditorium of the 
William H. Block Company. A jury chosen by the Board of Directors 
makes the selection of paintings to be shown. At the preview of the ex- 
hibition, a buffet supper is served in the Terrace Tearoom. At this time 
prizes are awarded, and names of the winning artists are announced to 
the large assembly of artists, members, and guests. During the two 
weeks of the exhibit in Indianapolis, special hostesses serve to guide 
and assist the public. When the exhibition closes, selections of the paint- 
ings are shown in the principal cities of the state. 


The Hoosier Salon Patrons Association is supported by memberships and 
percentages received from sales of artists’ works. Supporting organizations 
are: Daughters of Indiana, Chicago; Delta Sigma Kappa Sorority; In- 
diana Federation of Art Clubs; Indiana Federation of Clubs; Indianapolis 
Women’s Department Club, Art Department; Kappa Kappa Kappa; Psi 
Iota Xi; and colleges and universities. Awards and purchase prizes are 
provided by members, friends, and organizations. Many volunteers give 
their services in support of this cultural institution. 


The following are the past and present executive directors of the Hoosier 
Salon Patrons Association: 


Mrs. C. B. King, 1928-1941 

Mrs. Leonidas Smith, 1941-1962 
Mrs. Keith Weston, 1963-1965 

Mrs. David J. Shea, 1966-1967 

Mrs. Philip Reisler, 1967-1969 

Mrs. Victor C. Hackney, 1969-present 


The following are the past and present presidents of the Board of Directors, 
Hoosier Salon Patrons Association: 


Mr. John C. Shaffer, 1926-1941 
Mrs. J. E. P. Holland, 1941-1963 
Dr. Joseph Davis, 1963-1967 

Mr. Hugh J. Baker, 1967-1969 

Mr. Harold W. Jordan, 1969-present 
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BY-LAWS OF 
HOOSIER SALON PATRONS ASSOCIATION, INC. 


ARTICLE I 


Members 


Section 1. Classes of Membership. There shall be eight (8) classes of membership. 
These classes shall be as follows: Annual Artists Member, Annual Member, Annual 
Patron, Annual Contributing Patron, Annual Sustaining Patron, Life Patron, Annual 
Business Membership, Annual Sustaining Business Membership, and Corporate Sponsor. 


Section 2. Voting. The voting members consist of such individuals as from time-to-time 
shall be President, First Vice-President, Second Vice-President, Secretary, Treasurer, 
and members of the Board of Directors. 


Section 3. Membership Dues. The Board of Directors shall have the power to es- 
tablish dues for each class of members. 


ARTICLE II 


Meetings of Members 


Section 1. The annual meeting of voting members shall be held each year in September 
at a place and hour to be fixed by the President. The order of business shall be as 
follows: 


) President shall call meeting to order; 

(b) Minutes of last meeting shall be read; 
) Report of Secretary; 

(d) Report of Treasurer; 

(e) Reports of Committees; 

(f) Old business; 

(g) New business; 

(h) Election of new directors to replace retiring directors. 


Section 2. Special Meetings. Special meetings of members may be called by the 
President, by a majority of the Board of Directors or upon the written request of five 
(5) voting members. 


Section 3. Notice of Meetings. A written or printed notice stating the place, day, and 
hour of the meeting and, in the case of a special meeting, the purpose for which such 
meeting is called, shall be delivered or mailed by the Secretary, or by the officer or 
person calling the meeting to each active member at least ten (10) days before the date 
of the meeting. No notice of meeting is required to be given patron members. 


Section 4. Voting Members. An active voting member may vote either in person or 
by proxy executed in writing. No proxy shall be valid after eleven (11) months from 
the date of its execution unless a longer time is expressly provided upon the face thereof. 


Section 5. Quorum. At any meeting of members, a majority of the voting members 
shall constitute a quorum. 
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ARTICLE III 


Section 1. Powers and Duties. The Board of Directors shall be the governing body 
of this corporation and shall have charge of its business and prudential affairs. 


Section 2. Directors Terms. The Directors shall be apportioned into three (3) classes 
as nearly equal as possible. The Directors in each class shall serve for a three (3)-year 
term except that the original term of the first Board of Directors shall be staggered so 
the terms of the Directors in each class shall expire on successive years. A class of 
Directors shall be elected annually. 


Section 3. Election. At each annual meeting of the voting members, the directors 
in one of the three classes shall be elected for a term of three (3) years or until their 
successors are chosen and qualified. 


Section 4. Annual Meeting. The annual meeting of the Board of Directors shall be 
held immediately following the annual meeting of members. At each annual meeting 
the Board of Directors shall elect the officers of the corporation. Notice of the annual 
meeting of members shall constitute notice of the annual meetings of the Board of 
Directors following. 


Section 5. Special Meetings. Special meetings of the Board of Directors may be called 
by the President or by a majority of the Board of Directors. 


Section 6. Notice of Meetings. A written or printed notice stating the place, day, 
and hour of the meeting and in the case of a special meeting, the purpose for which 
such meeting is called, shall be delivered or mailed by the Secretary, or by the officer 
or person calling the meeting to each voting member at least ten (10) days before 
the date of the meeting. No notice of meeting is required to be given patron members. 


Section 7. Quorum. At any meeting of the Board of Directors, a majority of the 
Board of Directors shall constitute a quorum. 


Section 8. Resignation. Any Director may resign at any time by delivering to the 
Secretary of the corporation his written resignation, and if the same is not sooner ac- 
cepted such resignation shall be considered as having been accepted and effective ten 
(10) days after its delivery. 


Section 9. "Vacancies. The Board of Directors shall fill all vacancies which may occur 
in the Board by resignation, removal or otherwise and the person so chosen shall hold 
the office until the next annual election of Directors at which time the vacancy shall 
be filled for the remainder of the unexpired term in the manner herein provided for 
the election of Directors. 


ARTICLE IV 


Officers 


Section 1. Officers. The officers of the corporation shall consist of a President, First 
Vice-President, Second Vice-President, Secretary, Treasurer, Executive Director, Honor- 
ary Vice-Presidents and President Emeritus. 


Section 2. Election. The officers of the corporation, except the Executive Director, 
President Emeritus, and Honorary Vice-Presidents, shall be elected by the Board of 
Directors annually at the first meeting of said Board following the annual meeting of 
the corporation, and shall serve for a term of one (1) year and until their successors 
are elected and qualified. 
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Section 3. Vacancies. Whenever any vacancy shall occur in any office by reason of 
death, resignation, or otherwise, the vacancy shall be filled by the Board of Directors 
and the officer so elected shall hold office until his successor is duly elected and qualified. 


Section 4. President. The President shall preside at all meetings and perform generally 
the duties customarily required of such officer and shall be the Chief Officer of said 
corporation, subject, however, to the direction of the Board of Directors. 


Section 5. First Vice-President. The First Vice-President shall perform the duties of 
the President in the event of the latter's absence, illness, or other disability and shall 
perform such other duties as may be prescribed by the Board of Directors. 


Section 6. Second Vice-President. The Second Vice-President shall perform the duties 
of the President and the First Vice-President in the event of their absence, illness, or 
other disability and shall perform such other duties as may be prescribed by the Board of 
Directors. 


Section 7. Secretary. The Secretary shall have custody of the seal of the corporation 
and the books, papers and records and shall issue notice of meetings to members and 
Directors, and, with the President, shall execute and sign such instruments as require 
his signature or attestation, and shall make such reports and perform such other duties 
as are incident to the office or may be required of him by the Board of Directors. 


Section 8. Treasurer. The Treasurer shall prepare and present to the Annual Meeting, 
a complete report of the finances of the corporation, shall sign or countersign checks 
or drafts upon its funds, and shall perform such other duties as may be delegated to 
him by the Board of Directors. 


Section 9. Executive Director. An Executive Director shall be selected by the Board 
of Directors to serve at their pleasure. The Executive Director shall conduct the business 
of the organization in accordance with the wishes of the Board of Directors. She shall 
be paid a salary to be fixed by the Board of Directors. She shall be empowered to 
hire and fire office personnel and shall be responsible for the management of the office, 
payment of bills, keeping of records and the production of the Annual Hoosier Salon. 
She shall sign checks with the Treasurer or President. 


Section 10. Bond. Any officer of the corporation may in the discretion of the Board, 
be required to give bond in such amount and with such surety as the Board may approve. 


Section 11. Delegation of Duties. In case of absence or disability of any officer or 
for any other reason that the Board may deem sufficient, the Board of Directors may 
delegate for the time being the powers or duties of such officer in whole or in part 
to any other officer or to any other person otherwise qualified to perform the same. 


Section 12. President Emeritus. The Board of Directors may elect a President Emeritus. 


Section 13. Honorary Vice-President. The Board of Directors shall appoint from 
time to time such persons as Honorary Vice-President as they may see fit. Honorary 
Vice-Presidents should be appointed because of their devotion to the purposes of the 
Hoosier Salon Patrons Association. They are to promote the work of the organization 
to the best of their abilities. 
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ARTICLE V 


Advisory Council 


Section 1. Advisory Council, The Board of Directors may appoint an Advisory 
Council to be composed of individuals who, because of their personal and individual 
interest and efforts, have supported the purposes of the corporation. In addition to the 
foregoing, there may be appointed by the Board of Directors two (2) representatives 
endorsed by each of the organizations supporting the purposes and objectives of the 
corporation. The function of the Advisory Council shall be to advise with the Board 
of Directors of the corporation and, in the case of representatives from organizations, 
to report on the activities of the corporation to their respective organizations. 


ARTICLE VI 


Committees 


Section 1. Executive Committee. The President, and two other officers designated 
by the President, shall constitute an Executive Committee. This committee shall be 
empowered to act in the event of an emergency for the Board of Directors, but any 
action taken shall be reported in writing to the Board of Directors and the other officers 
not members of the Executive Committee. 


Section 2. Other Committees. The Board of Directors by resolution may provide for 
such other committees as may be deemed necessary and may determine the selection 
of members thereof and prescribe their duties. 


ARTICLE VII 


Seal 


Section 1. Seal. The corporate seal of the corporation shall be circular in form and 
mounted upon a metal die suitable for pressing a seal upon paper; along the upper 
periphery of which shall appear the name of the corporation and in the center the 
word “Seal.” 


ARTICLE VIII 


Fiscal Year 


Section 1. Fiscal Year. The fiscal year of the corporation shall begin on July Ist of 
each year and expire on June 30th of the following year. 


ARTICLE IX 


Amendments 


Section 1. Amendments. The Board of Directors shall have the power to make, alter, 
amend, or repeal these By-laws by a majority vote of the entire Board of Directors at 
a properly constituted meeting; provided, however, that prior notice shall have been 
given of the contemplate changes in the By-Laws. The amendments are to become 
effective upon adjournment of the meeting at which the changes are adopted. 


Adopted at meeting of the Board of Directors here May 20, 1964. Revised at the 
annual meeting of voting members on September 12, 1970. 
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The following is the form for artist members relating to consignment and 


MEMBERSHIP DUES SCHEDULE 


Life Patron $1,000.00 
Annual Memberships 

Artist Member $ 5.00 
Member $ 10.00 
Patron $ 25.00 
Contributing Patron $ 100.00 
Sustaining Patron $ 250.00 
Business Membership $ 25.00 
Sustaining Business Membership $ 100.00 
Corporate Sponsor $ 500.00 


CONSIGNMENT AND ONE-MAN SHOW POLICY 


one-man show policy: 


* In case you are not an artist patron of the Hoosier Salon, a membership 


l. 


Artists who have been selected for at least one annual Hoosier 
Salon Exhibit may place paintings on consignment. 


Artists who have been selected for three or more annual 
Hoosier Salon Exhibits may be invited to have a one-man 
show. 


One-man shows will be held for a three-week period in the 
Hoosier Salon at Indianapolis Hilton. 


The Hoosier Salon Patrons Association, Inc., shall receive 
a 33 1/3 percent commission on the sale of all paintings. 


The artist has an opportunity to participate in a one-man 
show under the above conditions and have paintings on con- 
signment provided he or she is a currently paid-up artist 
patron* in good standing ($5 per year). 


blank is enclosed for your convenience. 
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MEMBERSHIP APPLICATION 


Hoosier Salon Patrons Association, Inc. 
P.O. Box 2471 
Indianapolis, Indiana 46206 


Enclosed please find my check for five dollars ($5.00) covering the annual 
Artist Patrons dues. 
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MEMBERSHIP APPLICATION 


Hoosier Salon Patrons Association, Inc. 
P.O. Box 2471 
Indianapolis, Indiana 46206 


Enclosed please find my check for five dollars ($5.00) covering the annual 
Artist Patrons dues. 


LOAN POLICY 


Current members, patrons, contributing patrons, sustaining patrons, life 
patrons, and business memberships of the Hoosier Salon Patrons Association 
may avail themselves of the privilege of borrowing paintings in accordance 
with the following provisions: 


1. 


Selection from those paintings available for loan will be 
made at the Indianapolis office of the organization during 
regular business hours. 


Hoosier Salon Patrons Association will insure the paintings 
against loss by fire and theft only. The borrower will assume 
complete responsibility, including transportation, care of 
painting, and return in as good condition as it was when 
received. 


The painting may be borrowed for a period not to exceed 
ninety days from receipt of same. 


Paintings may not be borrowed for personal or private use 
but must be displayed under good conditions in public 
areas of a school (elementary, high school, college, or uni- 
versity), public library, bank, hotel, restaurant, hospital, 
fraternal organization, club house, or other similar location 
which satisfies this provision according to the Board of 
Directors. 


All paintings so displayed above must bear a card furnished 
by the Association, indicating it is a courtesy loan by the 
Hoosier Salon, name of patron, price, title, and artist. 
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HOOSIER SALON PATRONS ASSOCIATION, INC. 
LOAN AGREEMENT 


The undersigned does hereby agree to the loan policy (printed on the 
reverse side of this agreement) for paintings of the above organization and 
will comply herewith in connection with the painting described below: 
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